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S H E P H E R D  O F  T E N D E R  Y O U T H

o f  o u r  m o s t  i m p o r t a n t  i d e a s  a b o u t  m e d i c i n e ,
t h e i r  b e g i n n i n g s ,  w e  w o u l d  h a v e  t o  g o  b a c k  i n

g c o m e t r y  a n d  d e m o c r a c y  a n d  o t h e r
t i m e  t o  A n c i c n t  G r c c c c .

DORIC

A l t h o u g h  t h ! ' P a f t h e n o n  w a s  o n e  o f  t h e  m o s t  b e a u t i f u l l y  d e s i g n e d  b u i l d i n g s  i n  t h e  w o r l d ,  w i t h  i t s  t a l l  D o r i c
c o l u n l n s  b u i l t  o f  c t c a m y  w h i t e  m a r b l e ,  c i t i z e n s  o f  G r e e c e  l i v e d  i n  s i m p l e  b r i c k  h o u s c s  w i t h  o n e  d o o r  a n d  n o
$indows.  l r ls tcJd of  being concerned wi th e laborate furn ish ing and mater ia l  possessions,  the Grccks spent
n r o s t  o f  t h e i t  t i m c  b c i n g  a  p a r t  o f  a l l  t h a t  w e n t  o n  i n  t h a t  w o r l d .  E a c h  c i t i z e n  w a s c x p e c t e d  t o  k c e p  u p  w i t h
thc Intcst  r lcws,  to  takc par t  in  d iscussions and e lect ions,  to  keep physica l ly  f i t ,  and to take par t  in  creat ing
n r u s i c  a n d  D o c l  r v .

E v c n  s i n r p l i c i t y  i n  c l o t h i n g  -  a n d  n e a t n e s s  -  w e r e  t h c  w a y  o f  l i f e ,  w i t h  a  l e n g t h  o f  f o l d e d  w h i t e  w o o l  c l o t h
p i n  n c d  , t t  t h e ' s h o u l d e r s .

Shepherd o l  Tender  Youth is  a hymn whose s imple and beaut i fu l  words are thought  to  havc comc f rom a
p o c r ' r r  w r i t t c n  b y  a  G r c c i a n ,  C l e m e n t  o f  A l e x a n d r i a ,  i n  2 2 0  A . D . ,  a t  a  t i m e  w h e n  G r e e c e  w a s  n o  l o n g e  r  t h c
m o s t  p o w c f f u l c i v i l i z a t i o n  i n  t h e  w o r l d .  l t  i s  t h e  o l d e s t  h y m n  a p p e a r i n g  i n  m o s t  o f  t h c  d e n o m i n a t l o n a l  h y m n a l s
of  our  prcscnt  day.  l \4ost  of  the Chr is t ian poetry  of  Greece was sung wi thout  inst rumenta l  accompanrment
! ' \cL 'pt  for  thosc inst rLtments David had used in  the Old Testamenr:

Thc car ly  Grcek musical  scale was based on four  notes,  but  we use a tune by Edward Bunnct t  ro  accompanv
Hctr ry  Dcxtcr 's  l rans lat ion of  Clement 's  poem. l f  you have other  hymnals,  d iscover  what  those hymnals use
f o r  t h i s  c . r r l r  h r  m n .

Tf . lns lat ions drc ncver  easy,  and there are of ten words which have no "equiva lents"  in  our  language.  you may
n e c d  t o  l o o k  u p  t h c  m e a n i n g s  o f  w o r d s  l i k e :  " d e v i o u s , , ,  , , h i t h e r , , ,  , , s u b d u i n g , , '  , , a b a s e , , ,  , , p e r e n n i a l . ' ,

How quick ly  can you d iscover  the rhythmic pat tern which keeps recurr ing in  the tune? Not ice atso the move-
menl  of  thc melodic  in tervals ,  compar ing the 1st  and 7th measures,  the 3rd and 9th measures,  and the 

. l  
1  th  and

12th mcasures which end wi th an in terval  drop of  a  s ix th.  Do these repeated pat terns make a tune easieror
more d i f f icu l t  to  learn ?

We owe our  apprcc iat ion to the ear ly  Greeks for  many g i f ts  which were or ig inated by them at  a t tme when
pcrsons bc l icvcd i t  was thei r  responsib i l i ty  to  cooperute wi th one another  in  bui ld ing the k ind of  wor ld that
w o L r l d  b c  b e t t e r  f o r  t h c m  a l l !
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